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PERANCANGAN DESAIN MOTIF BATIK UNTUK IDENTITAS VISUAL 

PRODI D3 DESAIN KOMUNIKASI VISUAL UNIVERSITAS HARKAT 

NEGERI KOTA TEGAL 

ABSTRAK 

Program Studi D3 Desain Komunikasi Visual (DKV) Universitas Harkat Negeri Kota Tegal belum 

memiliki motif batik khusus yang mencerminkan identitas visualnya, sehingga civitas akademik 

masih mengenakan motif batik umum yang tidak menggambarkan ciri khas program studi. 

Penelitian ini bertujuan merancang, mengkombinasikan, dan menentukan warna desain motif batik 

kontemporer yang dapat menggambarkan identitas Prodi D3 DKV melalui stilasi ikonografi DKV 

yang dipadukan dengan kearifan lokal Kota Tegal, serta mengaplikasikan hasil rancangan tersebut 

ke dalam media identitas visual yang fungsional. Penelitian menggunakan metode kualitatif 

deskriptif dengan subjek penelitian meliputi pengrajin batik, tokoh masyarakat, dosen, dan kepala 

program studi. Data primer diperoleh melalui wawancara dan dokumentasi foto kain batik, 

sedangkan data sekunder diperoleh dari jurnal, e-book, dan referensi visual. Proses perancangan 

mengadaptasi kerangka Double Diamond yang terdiri atas tahap Riset dan Data (Discovery), 

Analisis dan Sintesis, Perancangan Visual (Development), dan Finalisasi (Deliver). Hasil 

perancangan menghasilkan motif batik bernama Batik Bahari DKV yang menggabungkan unsur 

modern berupa ikonografi keilmuan DKV, unsur budaya berupa Motif Batik Kawung, dan unsur 

kearifan lokal Kota Tegal berupa ikonografi Kota Bahari, dengan warna utama hijau toska dan warna 

pendukung krem. Motif ini diaplikasikan pada seragam civitas akademik, merchandise, serta media 

digital seperti feed Instagram dan video motion graphics. Evaluasi melalui pameran dan kuesioner 

menunjukkan tanggapan positif, sehingga karya ini berhasil memperkuat diferensiasi identitas visual 

Prodi D3 DKV Universitas Harkat Negeri Kota Tegal. 

Kata Kunci: motif batik, identitas visual, desain komunikasi visual, ikonografi lokal 
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DESIGNING A BATIK MOTIF FOR THE VISUAL IDENTITY OF THE 

VISUAL COMMUNICATION DESIGN DIPLOMA PROGRAM (D3) AT 

HARKAT NEGERI UNIVERSITY, TEGAL CITY 

ABSTRACT 

The D3 Visual Communication Design (DKV) Study Program at Harkat Negeri University, Tegal 

City, did not yet have a distinctive batik motif reflecting its visual identity, causing academic staff to 

wear generic batik motifs that fail to represent the study program's characteristics. This study aims 

to design, combine, and determine the color scheme of a contemporary batik motif representing the 

identity of the D3 DKV Study Program through the stylization of DKV iconography combined with 

the local wisdom of Tegal City, and to apply the design into functional visual identity media. This 

research employed a descriptive qualitative method, with subjects including batik craftsmen, 

community figures, lecturers, and the head of the study program. Primary data were obtained 

through interviews and photographic documentation of batik fabrics, while secondary data were 

obtained from journals, e-books, and visual references. The design process adapted the Double 

Diamond framework, consisting of the Discovery, Analysis and Synthesis, Development, and Deliver 

stages. The design resulted in a batik motif named Batik Bahari DKV, combining modern elements 

from DKV scientific iconography, cultural elements from the traditional Kawung Batik motif, and 

local wisdom elements of Tegal City through Kota Bahari iconography, with turquoise as the main 

color and cream as the supporting color. This motif was applied to academic uniforms, merchandise, 

and digital media such as Instagram feeds and motion graphic videos. Evaluation through 

exhibitions and questionnaires showed positive responses, indicating that this work successfully 

strengthened the visual identity differentiation of the D3 DKV Study Program at Harkat Negeri 

University, Tegal City. 

Keywords: batik motif, visual identity, visual communication design, local iconography 
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